J.S. Bach
Cantata No. 15

Denn du wirst meine Seele nicht in der Holle lassen

N°1. Adagio.
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Suf- fer not Thou my soul to re-mainin Hell. for - ev-er,
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p Il}\ s - I ks T ——
I3 1 & j I ¥ . 1 &
e Bisho S R e
'y, r ¥C  E—
Mein Jesnsware todt, wa.re todt, mein Jesusware
My Je-sus who was dead, who was dead, my  Je-sus who was
A N l '\ l " | N
j” |
i = -
0 T o . 7 — .-| Py &—J - J
— 4% i‘ ~= —&&m, s < ] }
L7} - - | T




J. 8. Bach — Cantata No. 15

45—+ —+ Y 5 vt

e ’ b
todt, nun a_ber le . - - - - - - . bet er von
dead, now is a - live a - gain for -

ey - - - - - - - - - - - - -
1 :
- & ) 1 i 3 r]
w -
[Y) - ? '
, , | d 4 . ,@
P gr P 4 PN N
i 1 v ' | e ‘} - 1 d 1
n, _
173 . O -0
— TN .
17 ¥ I ¥ 1T {
,V A y 4 ‘
- -wigkeit, von E_wig_keit zu E . - - - - - - -
- - er-more, for - ev-er to e - ter - - - - - - - -

- . A N o p—

v e e e

- - wigkeit; sein Auf.er.ste _ hen ret_tetmich aus Ster_ bens .
- -~ omi-ty; His  res- ur- rec - tion saved my soul from death’s des -
P

J/—\

'l

NEEN (. l\*\ QFN_

L
| b




J. S. Bach — Cantata No. 15

noth und hat mirdurch das Grab  den Le . . - - . - - -

pair, and through His cross and death the way

t@m
=L
1)
e
T TR

f
ot
e
i
e
N i

2 1
1

- .bensweg,den Le _bens_weg be . reit. Wie konnt’ es anders sein? Ein
of __ life was o - pened. up_. for. me. How could it else-wise be?  Though
—A | j §
I-"I Py f L [o”
o "rﬁ T i i = < 3
=2 # 'J 4 }
L = j E e ! —
. T ]r [ %71 Ld F
T
I ) § B 1 %
y I IV A\ T ?““P\_—H
. é d J N1 1IN I
T C i i '
Menschderkannzwar sterben, Gott a_ber lebet immer.dar; stirbt ernun als einMensch,sokannder
man  in-deed, may die God liv-eth on e - ter-nal - ly. Thoughas a man He died, the grave and
f v ey
1 . — o
o ]{3 g & "P ? F R BY
= > = — f "
%" ? = be T ’q&‘ ©
27 , N PO B
§ 9 N } N 1 | L ) 4 ™ A F o A ) ]
>
b i' o/ ya v 1 ¥ ra A
Sarg ihnnicht ver-;;r.ben, viel . mehrkommtdie Verwe.sung in Ge - fahr. Er, der mir
death did He de - fy and  o'er cor - rup-tion gained the vic - to - ry. He who as -
% ; : :
%—3 & = ; =
v [" P~ r
: : 4 L=
a ¢ 1 1 [ 4]
1 1 1! 1 a8 (%}
| .4 1 (4 () 1 : [% ¥
L & ~ 4 r



J. S. Bach — Cantata No. 15

50 . )
f— } Iy " r — i, a— ﬂ
P e
schon an Fleisch istgleich ge . we.sen, wolltdurchdenletz_ten Feind mirauchnoch dhnlic
sumed a low - ly mor-tad sta-tion and tri-umphedo- ver death, as- sur- ance gave 1o
| 1 i ! o
- o 1 H 1
% = 2 oy ~G— F
> be L ~ &3
(% {A f f o % #
- — 172 yy ;g""-—'—
T+ = == l. —
< Fa 1= 4 T
8y — T — v } i
U T r o ; A bt die Un-vereinglich
sein. Ich bindurchsein Be _ grib.nis erst ge. ne-sen und zieht die Un.verginglich.
me., His bu-ri - ol has won for me sal - va-tion, as-sured me ev - er-last - ing
—A 1.
g T . —
©- P 74 3
( Y .4 Y LT 2 7
{o Y ' 3{9 = (e —
(2 1 : —F ;
— - Hz I8 = ESS -
\—-—/'
36, A
1 Pa— T N e 1}
f—0— Ty g
~ ol &7 "
) e r
keit in mei.ne Schwachheit 'ein, diemich, die mich ithm ein_ver_lei._bet,
life, _ de-spite my fee - ble - ness, that 1 may en - ter not death’s por-tal,
I (4] g = 13}7
(=2 47 : =
o - 7 Hrr .
7= L S
o T = —— r‘h&:
T Y1 =y - JTrﬂLC:
= Z 2 2 —*

P

N IS 10K
AR VA ¢

£, N AT D A R S ] [
" L 1] L e F W g s l.‘l--'-_."-=-l'-l
L SRR S

A O SR |

L4
damit mein Leib, wie

T ] |4 e
er, nicht in der Erd;

=
nicht in der Erd’

verbleibet.
but,when I  die, like Him I  may be - come, I may be - come im-mor-tal.
S 4
- — 1 1l
T e——— 1 —  — —=
7 n“ b2 7 20 %L Gl‘. q
7 r F_F Y
= > TE— =L
1 i .
1 { 1 :l'f




J. S. Bach — Cantata No. 15

N23.Duetto.
(Moderato d-: ss)

:
i

mf) J

[

A

i} - )|
& % = e ey e
o . i ! ¢
‘Wei.chet,Furchtund Schrek . ken,
Van-ish, . fear and ter - ror,
L e | | N —
g = s
-y =
S A
P
)i
¥ T T :
T 1|
i g & * LA P
10
% T g 1 Y oY n — T ——k |
o = s yorw A NP e grar p——F——
A\AV.4 1 L7
() 4 ¥ —¢ T
weichet, Furchtund Schreeken ob der schwarzenTodesnacht,
. Alto. van- zsh,_ fear and ter - ror,crea-tures of thegloom-y night,
Fai — I

Furchtund Schrecken,wei . chetweichet, Furchtund Schrecken ob der schwarzenTodesnacht,
Fear and_ ter - ror van - ish, vay-ish,. fear and ter - ror.crea-tures of the gloom-y ni,girht,
P ﬁ —

1

—

7 1
v r
L_'D‘ﬁ'é TJ # -
! —1—1 i — — } ‘
—— I ﬂhl




J. S. Bach — Cantata No. 15

weichet,Furchtund Schrecken ob der schwarzenTodesnacht, Furcht und
van-ish_. fear and ter - ror, crea-tures of .. the gloom-y night, fear and
f T E =N n P - ———— ]
A = o U0 A WO (% O IR B VR O &
117 - ] Tl i T Tl g 4/ 7]

- r e
weichet,Furchtund Schrecken ob der schwarzenTodesnacht, Furchtund
van-ish .. fear and ter - ror, crea-tures of the gloom-y night fear and

I'—H_I"%

6, ' \ |
N ) N 1 - . 1 I .
[ & . - 3
. | 1
T . |

T

Schrecken, weichet, weichet ob der schwarzen To - desnacht:

N ter - ror van - ish, van -ish,crea-tures of__. the glooLm -y night:
i A i }
17 ) N L‘l 4%\ ﬁ 1I\ 1 1N 1N 1 L ‘}
< o Ca ¥ > ——1 .|
> R4 T
Schrecken,weichet.weichet ob der schwarzen To . desnacht:
ter - ror, van-ish, van - ish, crea-tures of the gloom -y night:
— o 8
— 1 1 T Y

9ol

i

”“4» [
;] i
,_{J

T

0 B Alto, |

h

U5
[
1
-+
I

H-H

Christus wird mich auf_er.
Christ Him-self my  soul will

&
— T o —]

K
L
L“T
B

an
)

""1l1L_]

——
e : “W‘-—"‘Eﬁ‘



J. S. Bach — Cantata No. 15

22 A A k 4 .
I R T | 4 G N ]
@ 7 Y A L 7
wek _ken, Christuswird mich auf_er.wecken,der siehatzumLichtge.
wak - en, Christ Him-self my soul will wak-en, turn-ing dark-ness in - to

= W .
: T
jD
te,ed 230 4 4
] > - 1
T
I A
| — |
25,
T KK
= 4% 3 P “ [y 1 @7 W T YRRy [V ]
1 & P g 17 dl _:-:‘—T_'-_i‘-;.
und denTod, und denTod im Sieg verschlungen,alser
Now is death, now is death,in vic - try swal-lowed, where Q
o
A——t A—— Y - = F w —]
C 7s T ‘A H ﬂ
G hed
macht,  ler sie hat_ zumLichtgemacht

turn-ing dark - ness in - to light.

e

durchdas

grave is ..

T 14 v
Grabgedrungen,undden Tod im_Sieg verschlungen,als er durchdasGrab gedrungen.
thy vic-t'ry?

now thy vic - try? Death is swal- lowed up in vic - try,where O grave is now

 sma— N
F—if rr F
== e e ———= —47
__%P ] i T ) — N jr
—~ Da Capo.



J. S. Bach — Cantata No. 15

Aria.
N°4. Allegro. (4: 152.) ‘
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N?8.Aria.

Allegro, ma non presto. (d = 1786)
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Seconda Parte.
N°8.(Terzetto.)
(Allegro ¢ : 96)
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Pein, so dekke_ die_ Schulden, so dek_ke_ die. Schulden, so dek _ke_ die.
dure has made my_. for - give - ness, has made my_. for - give-ness, has made my_ for -
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Pein, so dek .ke_ die_ Schulden dein Grab . - mal, dein
dure, has made my_ for - give-ness and fu - - ture, and
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Pein, so dekke_ die_ Schulden dein Grab _ - mal, 80 dek ke die
dure, has made my_. for - give -ness and fu - - ture, has made my  for -
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Schul.den dein Grabmal und Stein.
give - ness and fu - ture se - cure.
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Grabmal, dein Grab.mal und Stein.
fu - ture, and Ju - ture se - cure.
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Schulden dein Grab.mal und Stein.
give - ness and fu - ture se - cure.
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Grrabmal dem Grab_mal und Stein.
Ju - ture, and fu - ture se - cure.
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Choral. (Mel:,Wenn mein Stiindlein vorhanden ist*)

88, , Adagio. (d - 6s)
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Tod er _ stan.den bist, werd’ ich im Grabnicht blei . -
vis - en  from the grave, there Il not long be bid - -
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ben. mein héchster Trostdein’Auffahrt ist.
ing, Thy words have ban - ished fear of death,
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ben, mein hochster Trostdein’Auffahrt ist, -
ing, Thy words have ban-ished fear of  death,
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bist, da komm’ ich  hin, dass ich stets bei dir leb’ und bin,
art there will I be, to live for - ev - er near to Thee,
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art there will [ be, to live for - ev - er near to Thee,
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art there will [ be, to live for - ev - er near to Thee,
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drum fahr’ ich hin mit Freu . den,
so I de - part re - Jjoic - ing,
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so I de - part re - Joic - ing,
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drum fahr ich hin mit Freu . den.
so I de - part re - joic - ing,
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Freu . . - den,mlt Fleu - - . den,mit  Freuden.
Joic - - - ing, re - joic - - - ing, re - joic - ing.
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Freuden, mit Freu . - - - - den,mit Freu _ den.
Jjoic - ing, re - joic - - - - - ing, re - joic - ing.

Freu . . . den, mit Freuden, mit Freu . denmitFreu_den.
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